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Walking past the crowded alleys, ringing horns and the noises that accompany the flocks of people, 
thesmellsofaplethoraofstreetfoodsandoffreshlycollectedflowers,onefeelsthesenseofanticipationofclimbi
ng the steps to Adhai-Din-Ka-Jhonpra. Although dilapidated due a sever lack of maintenance, 
thisedifice has lost none of its initial splendor. This research paper aims to explore and understand 
thearchitectural features of this magnificent site, which for the most part of its History has been 
leftunexplored for its scholarly material, and the complex interplay between the three primary forces 
of Jaina,Hindu and Islamic cultural values. The complex interplay is not only interesting in the way the 
edifice isfinally formulated but also in the myriad of interpretations that it can accommodate, and it’s 
place inHistoryasvaluableasthatofAlhambrainSpain. 

 

 
1 

 
AdhaiDinKaJhonpranéeArhaiDinkaJhompraisahistoricalmonumentwhichwasoriginallyestablishedasaSanskr
itcollegeoflearning,in1153CE2byVigraharajaIV,thefirstChauhanrulerofIndia,oftheShakambhari Chauhan 
dynasty3. After the second battle of Tarain in 1192 CE, Muhammad Gauri, orderedthe demolition of the 
site, and a conversion of it into a mosque. This conversion, along with its furtherrenovation under the 
reign of Illutmish of Delhi in 1213 CE, has placed this monument in the category ofAlhambra in Spain, 
and other important structures that boast of an inter-faith syncretism in its architectureandbeing. 

Influenced by Jaina Architecture in its origins, and then later converted into a mosque by Hindu 
masons,under the Afghan architects, name of two who have been recorded, Abu Bakar, the son of 
Ahmed, andAhmed,sonofMuhammadtheAriz, 
thesyncreticmonumentshowcasesfeaturesandmotifsofbothJainaArchitectureandHinduArchitecturealong
withIslamicArchitecture. 
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1(Kapur) 
2(Sharda68-74) 
3(PanagariyaandPanhariya41-43) 
 

HistoryofAdhaiDin KaJhonpravis-à-visVigharajaIV(néeVisaldeva) 

VigharajaIVwasaShavite4,likehispredecessors,asithasbeennotedinhisself-writtendrama,HarikeliNakata, 
parts of which were inscribed in the historical site of Adhai Din Ka Jhonpra, and during anArcheological 
survey in 1875-76, 6 basalt slabs (tablets) written in Devanagari were excavated. Tablets 
3and4containedthepartsoftheabovementionedplayofHarikeliNakata,whichwaswritteninthehonorofGodShi
va.5 

AfterthecorpusofworkbyIndo-
AryanscollectivelyknownastheVedasandPuranaswereproduced,theIndiansubcontinentsawaslowstratificati
onofsociety,whichresultedintheemergenceofBuddhismandJainismin5thCenturyBC.6WhileBuddhismslowly
spreaditselftowardsamajorpartofAsia,theideals of Jainism and Hinduism, especially the central tenets 
of “Anantekavada” (many truths) of the formerand the polymorphous character 
ofHinduisminterlacedwellwitheachotherintheIndiansubcontinent.7 

However, It is also worth noting that 11th and 12th Century was a tumultuous period for Jainism 
andHinduism.Variousofficials,notablytheministerof 
JainaKingBijala8,BasavaconvertedseveralmonkstoLingayata,aShavitesect.Vigharajawasapoethimself,and
wasapatrontoJainscholarsandmonks,andfrequetly participated in Jain rituals. In this particular spirit of 
generosity, Vigharaja laid the foundation 
ofwhatwastobeaSanskricollegeoflearningwhichwouldalsoserveasatempleforJainmonks.9 

In 660 CE, Jain Acharayas decided to give up a permanent place of residence, and instead chose to 
journeyacross India and preach the teachings of Jainism10. As a place of residence during their tours, 
SanskritcollegewasalsousedasaJainatemple.ThisisnotedbyBritishexplorerandOrientalexplorerJamesTodd,
whoinhisvoluminousbook,AnnalsandAntiquitiesofRajasthan,notesthedistinctstyleofthesiteasaJainatemple
.Henotes,“ThearchitectureisundoubtedlyJain,whichisasdistinctincharacterfromthe Brahamanical as 
their religion. There is a chasteness and simplicity in this specimen of monotheisticworship, affording a 
wide contrast to the elaborately sculptured shrines of the Saivas (Shaivas) and 
otherpolytheistsofIndia.”11 

What is interesting to note is that although Sanskrit college follows the architectural style of a Jain 
temple,thepillarsandtheinsidelayoutdonotandfollowadistinctpatternofHindu 
templearchitecture,whichindicatesuponassertionbysomescholarsthataJaintemplewasalteredbyVigharajIV
tobemadeintoaSanskrit-college.12 

The following illustration by a Henry Sargan, also used by James Todd, eloquently shows the 
intricatedetailsofthevastpillaredhallthatrestsbehindthescreen. 

 
4(Sharma) 

5(Sharda68-74) 
6(Nangia) 
7(Nangia) 
8 (Glasenapp and 
Shrotri)9 (Glasenapp and 
Shrotri)10(Sharda68-74) 
11(Tod778) 
12(Danielou) 
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13  

 
Furtherillustrationsshowboththeinsideofthevast-pillaredhall,andthescreen-wall. 

13("Adhaidin") 
 

 
 
 
 
 
 
 
 
 

http://www.ijarasem.com/


International Journal of Advanced Research in Arts, Science, Engineering & Management (IJARASEM) 

                                         | ISSN: 2395-7852 | www.ijarasem.com | Impact Factor: 5.454 | Bimonthly, Peer Reviewed & Referred Journal|        

 | Volume 6, Issue 5, September 2019 | 

 

 

IJARASEM © 2019                                                          |     An ISO 9001:2008 Certified Journal   |                                     1775 

 

14 15 
 

16  

 
HistoryofAdhaiDinKaJhonpravis-à-visMuhammadGori(Gauri) 

BythereignofPrithvirajIII,great-grandsonVigharajaIVwhoaccededtothethronein1177AD, 
MuhammadGhori,hadoccupiedPanjabandSindandlustedaftertheChauhanterritory.Afteradefeatinthefirstb
attleofTarrain,Ghoriregroupedin1192anddefeatedPrithvirajIII,inthesecondbattleofTarrain, after which 
Prithviraj III was brought to Ajmer and executed. His defeat caused the downfall ofthe Chauhan Empire 
(Last Hindu Empire), which opened the gates for Muslim rule in India for centuriestofollow.17 

As part of their maiden conquest, Islamic marauders quickly sought to leave their mark on the Hindu 
artandarchitecture.Sanskritcollegewasdestroyedandconvertedintoamakeshiftmosque,leavingmuchoftheo
riginalfeaturessuchasinscribedpillarsandtheinnerlayout. 

ThemainadditionswerethescreenofsevenarchescoveringtheSanskritcollegefromthewesternfront,theimbib
itionofaMehrab,whichdenotesthedirectionofMeccacalledQibla,andtheerectionofa Mimbar, a pulpit of 
short steps which is used by an Imam to preach in a mosque. Two minarets were 
alsoaddedtothecentralarch of the screen,outofwhichonehasbeenbrokeninhalf.18 

In the year 1213 CE, during the time of Sultan Shamsuddin Altamash (Iltutmish), successor of Qutb-ud-
Din-Aibak, the screen wall of seven-arches was added, while the Mehrab was added in 1199 CE. This 
isnotedbytheinscriptionontheMehrabwhichdenotesJumadaII595AHasthedatethemosquewascompleted,wh
ichconvertsto1199CEintheGregoriancalendar.19 

 

14Rousselet1878 
15Rousselet1878 
16LaTourDuMonde–1872 
17(Pangariyha) 
18(Cunningham) 
19(Sharda) 
 

 

http://www.ijarasem.com/


International Journal of Advanced Research in Arts, Science, Engineering & Management (IJARASEM) 

                                         | ISSN: 2395-7852 | www.ijarasem.com | Impact Factor: 5.454 | Bimonthly, Peer Reviewed & Referred Journal|        

 | Volume 6, Issue 5, September 2019 | 

 

 

IJARASEM © 2019                                                          |     An ISO 9001:2008 Certified Journal   |                                     1776 

 

OriginsoftheName–AdhaiDinKaJhonpra 

Several theories surround the origins of the name Adhai Din Ka Jhonpra. According to the local 
legend,Adhai Din Ka Jhonpra (literally translated to 2 ½ days) stems from the conversion of the Sanskrit 
collegeto a Mosque (masjid) in the duration of 2 and a half days. Although such a complicated process, 
withoutthe modern technology of today’s day and age, seems highly unlikely. This legend remains what 
it is, alegend.20 

According to James Fergusson in his book, History of Eastern and Indian Architecture, the name 
denotesthe duration it took to clear away the plundered Hindu temples and symbols and to gather 
materials fortheIslamicmosque.21 

Archeological Society of India has hypothesized that the name comes from the fair that used to be 
heldhereforthedurationoftwoandahalfdays.SomeSufisaintsclaimthatthenamesignifiesthebrevityofhumanl
ife.22 

KDL Khan attaches the origin to a certain anecdote of Muhammed Ghori, who during his daily 
excursionsin the city of Ajmer was enamored with the magnificence of Jaina temples, ordered his slave 
general, Qutb-ud-Din-Aibak to convert all of them into Mosques for his daily prayers and complete the 
task in 60 hours(2 and a half days) so that he could offer prayers by the time he comes back. Seeing the 
impossibility 
ofbuildinganedificeinsuchashortperiodoftime,theartisansinsteadbuiltahugebrickscreeninfrontofthebigges
tJainshrineofthelocality,theSanskritcollege,andhencethebuildinggotitsname.23 

HarBilasShardadismissestheseclaimsaspreposterous.Heassertsthatasthisparticularsitewastheonlyknownm
asjid(Mosque)inAjmerforcenturies,itwouldseemillogicaltocallita Jhonpra.Hepointsout that the site 
derives its name from the Fakirs (Muslim Ascetic) that gathered in this place during 
thetimesofMaharattastocelebratetheUrsanniversaryoftheirreligiousleader,PanjabaShah,whichlastedfort
woandahalfdaysandFakirResidencesarecalledJhonpras(Huts).24 

ArchitecturalNotationsandFacts 

The entire site of Adhai Din Ka Jhonpra consists of a large square-shaped quadrangle of 262 feet 
(79.85meters),whichisenvelopedonthesidesbyacloisterofpillars,mostofwhichareruinednow.Thecloisterof
pillarswassupportedbytowersatthecorner,inthenorth,south,eastandwest. 

Theinteriorofthebuilding,ortheopencourtis200x175feet(60.96x53.34meters).Theactualmosqueisatthewes
ternsideoftheentirebuilding,whichisfrontedbythescreenofseven-arches.Theentrancesare on the eastern 
and the southern side, with the eastern side being the principal entrance, while 
thesouthernsidehasaprojectingporch,althoughthisentrancehasbeensealedoff.Thenorthernsideisblockedb
yahillrock. 

 
20(Cunningham) 

21(Fergusson) 
22("ADHAIDINKAJHONPRA|ARCHAEOLOGICALSURVEYOFINDIAJAIPURCIRCLE") 
23(KDLKhan) 
24(Sharda) 
 

The central arch is 22 feet 2 inches (6.75 meters) wide, the two on each side of it are 13 feet 3 
inches(4.03 meters), the next two are 13 feet 4 inches (4.06 meters), and the end ones are 12 feet 8 
inches (3.86meters).Thethicknessofthescreenwallrunsfor11½feet(3.5Meters) 

Theroofextendsforabout141feet(42.97meters),whichisaboutover6offrontpiers,andthen54feetat each end 
is open. The floor has symmetrical granite design, although this was done in the restorationby 
Archeological survey of India. The original building as found by Colonel Todd and 
AlexanderCunningham, remained unpaved. This is seen in the illustrations that both these oriental 
scholars used intheirrespectivebooks. 
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In the center, the screen rises to a height of 56 feet (17.069 meters). The two minarets are about 10 
½feet (3.2 meters) in diameter, and show circular fluting, which are divided into two parts by 
horizontalbeltsofwriting,ofwhichthenorthtowerstillhassome. 

When entered from the center arch of the screen, one enters the vast pillared hall that is 141 feet 
longand 40 feet 8 inches wide, and has five domes. There are four rows of pillars that support this roof 
andits domes, five if one considers the pilasters on the back wall, and total up to 70 pillars. Originally 
thewestern side, would have contained about 9 domes, corresponding to the seven arches and the 
twocloisters as hypothesized in Alexander Cunningham’s restoration plans, with 124 pillars. The eastern 
sideofthecloisterwouldhavecontained92pillars,andeachsidecloisterwouldhavecontained64.Thisbringsthet
otalnumberofpillarsto344pillars.25 

AlexanderCunninghamassertsthatthissheernumberofpillarsrequiresatleasttwicetheamountofpillarstakenf
romothertemples.Thisnumberwouldbenolessthan700pillarswhichwouldhavetobe 

25Cunningham 
 

taken from the spoils of at least 20-30
 temples.
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Inscriptions 

Mostoftheavailableinformationregardingthearchitects,thedatesoffoundationandcompletionofboththeSan
skritcollegeandthemosquecomefrominscriptions,ontheedificeanditscomponents.Whatfurtherbeautifiesth
earchesaretheKuficandArabicinscriptions.Eacharchissurroundedbythreelinesof writing with the outer 
being Kufic and the inner two being Arabic. The lines are interspersed with 
richArabesqueornamentation.Althoughovertheyears,theyellowlimestonehasfadedincolor,thewholeof the 
arabesque and the writing are still as neat and bold as they were first chiseled, albeit at some 
places,they have eroded, due to malignant nature of the weather and ill-maintenance of the 
concernedauthorities. 

The minarets atop the central arch of the screen have, as discussed before, a horizontal belt of 
writing.The horizontal belt of writings states, “Sultan-us-Sulatin-us-Shark”, and “Abu-ul-Muzafar 
Ailtamish usSultaneNaserAmir-ulMuminin”.ThisisthedeclarationofthenameofSultanIltutmishwhowasalso 
 

known as Amir-ul Muminin26. This inscription confirms that the screen and the mosque was built 
duringthereignofIltutmishintheperiodbetween1211–1236CE. 

 

 

Onfurtherinspectionofthe back-wallofthemosque,undertheoctagonalroofoftheseconddomefromthe 
center to the north (right), an inscription in two Kufic lines declares that the mosque was erected 
inthemonthsofZi-HijjahA.H.596whichconvertsitselftoSeptember1200CE. 

Theinscriptionreads,“(Thismasjidwasbuilt)duringtheguardianshipofAkbar,thesonofAhmed(bythehelpofGo
d),theCreator,theEverlasting,inthemonthofZi-Hijjah,fivehundredandninetysix” 
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Although this inscription is not in a suitable position for being noticed, it might have been a part of 
someothermosquewhichwasdestroyedanditsleftoverpartsusedforthebuildingofthisparticularedifice.Ifthis 
assertion is incorrect, it alludes to the earlier theory of the origins of the site’s name proposed byKDL 
Khan, that the artisans built a screen wall in the duration of 2 ½ days for Muhammad Gauri to 
offerhisprayers. 

26Theright-
handmanofthecommanderoftheFaithful,oras"Naib"(lieutenant)oftheCommanderoftheFaithful,whichistheCaliph.-
(SalimZaidpuri) 
 

Alexander Cunningham speculated that this inscription refers to the foundation of a mosque of a 
smallerstature, till the present mosque was built in its place, and could refer to the origin of the 
name.27 AlexanderCunningham also searched minutely for inscriptions on the spoilt pillars, and found 
several short recordsand single letters, which appear to have been contemporary mason’s marks. He 
mentions the names of“Kesava Sri Sihala” and “Dibara” in 11th or 12th century characters, in eastern 
cloister pillars’ ruins and 
inthenortherncloisterpillars’,alongerrecordwhichreads“Mahada”and“Punagraha5¼”,whichimplies,althou
gh not irrevocably, that the building material was collected from the ruins of the temples 
erectedduring11thand12thcentury.28 

On the lintels of the small staircase (Minbar) by the back wall of the cloistered hall, there are two 
smallSanskritinscriptionsthat,duetotheirseeminglyhiddenposition,hadhithertoescapedobservationandintu
rn,destructionatthehandsoftheIslamicconquerors.Whileoneofthemisinagoodpositionand 

states,“श्रीविग्रहराजदेवेेेनकाररतमायतनममदं”whichtranslatesto,“Thisbuildingwasconstructedbythe 
illustriousKingVigharaj”,theotheronestates,“madebytheillustriousKingVigharaj”.29 

On the marble pillar of the northern balcony at the entrance gate lies another inscription in 
NagricharactersinHindulanguagewhichnotesthevisitofthemastermasonofBoondibythenameofDharmain 
1405 AD, along which the measurements of the Jhonpra as “Hath 172, Hath 167” are also noted 
thatGeneralCunninghamstatescorroboratewith hisownmeasurements,(172:167::272.6: 264.5)30 
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27(Cunningham) 
28(Cunningham) 
29(Sharda) 
30(Cunningham) 
 

ArabicandKuficinscriptionsthatrunalongthearchesandtheImamgah,alongwithbeautifyingtheentireedifice, 
provide the earliest signs of the Islamic conquest and propaganda over Hindu lands, which 
alongwithotherarchitecturalfeatureswillbediscussedlater. 

The earliest inscription in Arabic feature on the Mihrab, which begins with a verse from Koran and 
endswiththedateofconstruction–ButheonlyshallvisitthetemplesofGodwhobelievesinGodandthelast day, 
and is constant at prayer, and pays the legal alms, and fears God alone. These perhaps may becomeof 
the number of those who are rightly directed. Do ye reckon the giving of drink to the pilgrims and 
thevisiting the holy temples to be actions as meritorious as those performed by him who believeth in 
Godandthelastday,andfightethforthereligionofGod?TheyshallnotbeheldequalwithGod;forGoddirectethnot
theunrighteouspeople.Erectedonthe21stJamadi-un-Akhir H.595(1199CE).31 

Aroundthecuspedarch,alsostatesatraditionalhadith–
Theprophethassaidthathasteshouldbemadeforprayersbeforetheyaremissedandfortoba(repentance)before
deathcomes.32 

As discussed before, out of the three lines of inscriptions on the central arch, the inner two are 
ArabicwhiletheouteroneisKuficandwhiletheinnertwoArabiclinesrepeattheversesontheMihrab,theKufic 
lines provide the date of origins of the screen – This building was ordered to be built by the King 
oftheWorld,thejust,themagnificent;theKingthegreat,superiorLandoftheheadsoftheofpeople,chiefoftheKi
ngofArabiaandPersia;heistheshadowofGodinthisworld,thesunofthefaithandtheworld.The defender (one 
who attends to the complaints of Islam and Muhammadans; the crown of the 
noblesandthekings,theextirpatoroftheunbelieversandtheirreligiouseverreadytoclearoffthedarknessofunb
elief and the idolaters, the supporter of Islam, the mighty Government and the crown of the 
brightreligion, master of land and water, the King of the Eastern Continent; Heaven helps him; 
victorious 
overhisenemies;histitlesAbdulMuzaffarAltamashSultan,therighthandoftheCaliphofGod,theallyofthechief 
of Muhammadands, he is subime in everything, and every moment a new proof of his greatness 
isforthcoming. This was written on the 20thof Rabi-ul-Akhir… - This stone is no longer there, 
presumablylostduringlater-yearsrenovation.33 

 

SanskritCollegeinlightoftheJainaArchitecture 

ColonelToddinhisbook,AnnalsandAntiquitiesofRajasthan,heraldedtheSanskritCollegeasaJaintemple and 
analyzed the edifice in its structure, and its components like the octagonal ceilings and 
heavilydecorated and ornamented pillars. He later footnoted his essays, stating “It is certain that they 
are notJain pillars, as I found many four-armed figures sculpted on them, besides a single figure of the 
skeletongoddess, Kali.” He further added that the Islamic conquerors had merely added the noble 
screen wall ofseven-arches which fronts the mosque. Alexander Cunningham, in his Archeological 
Survey Reports 
1862,speculatesthatthemosquewasbuiltfromtheruinsofHindutemples,andwasprobablyaHindutemple.34 

Asmentionedbefore,analysisoftheoriginalstructureofthesiteshowsevidenceofitasaJainatemple,whichwasl
ateralteredintoaSanskrit-college. 

 
31(Sharda) 

32(Sharda) 
33(Sharda) 
34(Todd) 
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Jaina architecture is an off-shoot to Hindu and Buddhist architecture. In the initial stages, Jaina 
templesweremadeadjoiningtheBuddhisttemplesfollowingtheBuddhistrock-
cutstyle,wheretheyweremainlycarvedoutofrocksandtheuseofbrickswasabsentornegligible.35AsJainismspr
ead,JainaarchitecturalstyleevolvedfromHinduarchitecture,whereinsteadofastand-
alonetemple,whichisthenormofHindutemple architecture, Jains made temples-cities on hill tops based 
on the concept of mountains-of-immortality.36 

Apart from the theological viewpoint that hilltops are holy, they make impregnable sites that ward 
offpotentialmarauders.AdhaiDinKaJhonpra’slayoutfollowsJainaarchitecturalstyleasitissituatednearahill-
rock along. Jaina temples also employ numerous pillars, with a well-designed structure that 
formsquares–conceptoftempleswithintemplesdividedintosanctums –
whichalsoprotectthetemplesfromplunderers.37Adhai Din Ka Jhonpra’s original site also follows the same 
arrangement of pillars. Jainaarchitectural style also employs the use of conic domes to their octagonal 
ceilings – a style distinct fromitsHinducounterpart–
toproduceaskylinewithmultipledomesreachingacrosstothesky.AdhaiDinKaJhonpra,asseeninillustrationsan
doldphotos,hadconicaldomestilltherenovationsbyArchitecturalSurvey of India in 1875-76 that changed 
the conical domes to hemispherical ones. The reason was notedbyJamesFergusson–
Theouterformoftheseearlydomes,inconformitywiththeirinteriors,beingconical, was regarded as ugly, 
and the Archeological Survey replaced them a few years ago by “bettershapedhemisphericalones.” 

35(Nangia) 
36(GlasenappandShrotri) 
37(HenriStierlin) 
 

 

The pillars however do not follow a jaina structure as various Hindu motifs such as Lotus, 
Guldasta,Chakra,anddotted-
diamondmotifs,andKalashmotifscanalsobeseen.Artisanswhowereemployedwere often non-
denominational in their religious orientation and adapted their techniques to the cultureof their 
reigning kingdom. Alterations from a Jaina temple-city to a Hindu Sankrit college, could have 
beenimplementedthroughthealterationstoitsinnercomponentssuchasdesignofthepillars,ratherthantheent
ireedifice. 
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Original structure layout of a Jaina temple also hints towards its conversion into a mosque. The 
astylartemplesoftheHindusserved asnothingbyquarriesfor Muslims –
distinctfromJainatempleswhoselightcolumnar styles not only supplied suitable material but also more 
suitable for their purpose. 
JamesFergussonnotesthearchitecturaleaseofconvertingaJainatempleintoamosque-
Byremovingtheprincipal cell and it’s porch from the centre of the court, and building up the entrances 
that surround it,a courtyard was at once obtained, surrounded by a double colonnade, which always the 
typical form of amosque. Still one essential feature was wanting, a more important side towards Mecca; 
this they easilyobtainedbyremovingthesmallerpillarsfromthatside,andre-
erectingintheirplacethatlargepillarsoftheporch,withtheirdomeinthecenter;and,ifthereweretwosmallerdo
mes,byplacingthemateachend.Thus,withoutasinglenewcolumnorcarvedstonebeingrequired,theyobtained
amosquewhich 
 

forconvenienceandbeauty,wasunsurpassedbyanythingtheyafterwardserectedfromtheirownoriginaldesign.
38 

AdhaiDinKaJhonprainlightofIslamicArchitecture 

It is not wrong to assume that Adhai Din Ka Jhonpra was one of the early specimen for Indo-
Islamicarchitecture. Where Hindu Architecture relies on decorative embellishing, Islamic architecture 
relies onSimplicity. Hindu architectural style uses sculptures to detail their ceilings and pillars, while 
Islamicarchitecturalstyleusessurfacedecorationintheformofarabesque,calligraphy,stonecarvingandfloralp
atternstobeautifytheiredifices,sinceanyformofrepresentationoftheirprophetsisstrictlyprohibited.The 
Kalash motif was used on Dome finials of mosque, and the lotus motif was then used under its 
finial.OneofthedistinctdifferencesbetweenHinduandIslamicarchitecturalstylearetheopencourtsusedforpr
ayingandworship.WhiletheHindushrineisdarkandclosed,narrowinspace,theIslamicarchitecturalstyleallows
foramorespaciouscourtyard meantforNamaazandotherIslamicpractices. 

 

 
39 
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Withtheadvent of Islam,Iltutmishorderedthebuildingof ascreeninfrontof 
thewall,whichusesarabesque,andfloralpatternsinstonecarving,alongwithcalligraphywithversesfromKoran
.40 

Inside the pillared-hall, a Mihrab niche was installed to point towards the direction of Mecca, and a 
mimbarwasinstalledinthenortherncourtyard.LatermosquehaveanessentialfeatureofaMinaretwhichisused 

38(Fergusson) 
39(FromtheAlbumofVarunShivKapur) 
40(Fergssusson) 
 

toannouncethecalltoprayer(Azan).AdhaiDinKaJhonpradoesnothavethisfeaturebutinsteadiscompensated 
in the form of two towers atop the central arch. Although the craftsmanship of Minarets isone of an 
unpracticed hand working in an unfamiliar environment. Minarets, in the later years till now, 
arealwayspreparedforfromthefoundationoftheestablishment,andtheirlinescarriedtothegroundinsteadof 
an arch. This iconoclasm could rise from the fact that Muslim rulers employed the existing 
HinduarchitectsandmasonswhowereunfamiliarwithIslamicfeatures.4142 

TherectangularshapeofdoorsandentranceswerealsoreplacedwiththemoreIslamicfeatureofcuspedarches.H
arBilasShardaassertsthatthearchesofthescreenarenotonlymadebyHindumasonsbutarealso of Hindu origin. 
The cusped arches of the screen closely resonate with the “torana” 
(nuptial/triumphalarch)archesofHinduarchitecture.43ColonelToddseemstothinkthatearlyMussalmanarchi
tectslearnedtomakearchesfromtheHindus.4445 

 

 

ThepillarsandceilingsofthepillaredhallarealsomodifiedtohaveanIslamicorratheranon-Hinducharacter. The 
pillars and the ceilings show a combination of original plundered Hindu pillars and 
pillarsthatwerelatermadeunderthesupervisionofMuslimofficials.Theneworderofpillarsshowdeviation 
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41(Cunningham) 
42(Fergusson) 
43(MichaelW.Meister) 
44(Todd) 
45(Sharda) 
 

from pure Hindu architectural styles, and lend a toned-down sobriety towards the more simplistic 
natureofIslamicarchitecture.Inthepillars,thenichesmeantfordeitiesorsub-deities,themotifoftall-
foliatediamonds is applied. The new order pillars, raise the interior of the Hindu temple, so as to provide 
morespace,afeaturemoreattunedtoIslamicpractices.46 

The ceilings also show a combination of old and new work, where the central lotus, seems to be 
asubstituteforamorepronouncedHinduconceptofapendant.Theceilingalsohasalessdecorativecharacterthanthen
ormofHindutemples,asnoticedinvariousothertemplesofthatperiod,andinsteadof intricate designs follows a 
simplistic pattern. Michael W. Meister argues that some motifs such as thattall-
diamondmotif,rosettes,sunburstsandlozengesandbandsofdiamondnichesbetweenthetwocuspedcourseshavebee
noverusedtocompensateforthelackoftraditionalHinduarchitecturalstyleofafigureof a god standing in a 
“pedimented” niche. The principal of highlighting the praying area in mosque 
wasdonebytheuseofdomesintheIslamicworld,andthecentraldomeinthisparticularsitedoesthesame. 

The cinquefoil arch of the Mihrab traces itself back to 12th century Afghanistan, and its white color 
andtheuseofmarblesetsthepurelyIslamicfeatureofthemosquedistinctlyapartfromitssurroundings.Its  

46(MichaelW.Meister) 
rabicinscriptions,declaretheneedandimportanceofhomageandprayerinIslam.4748 

 
 

http://www.ijarasem.com/


International Journal of Advanced Research in Arts, Science, Engineering & Management (IJARASEM) 

                                         | ISSN: 2395-7852 | www.ijarasem.com | Impact Factor: 5.454 | Bimonthly, Peer Reviewed & Referred Journal|        

 | Volume 6, Issue 5, September 2019 | 

 

 

IJARASEM © 2019                                                          |     An ISO 9001:2008 Certified Journal   |                                     1785 

 

It is also imperative to mention the use and effect of Screen. Apart from its picturesque character 
thataddsbeautytothevastpillaredhall,itdoesnotserveanyliturgicalpurposesapartfromgivingtheentiresitea
morepronouncedIslamiccharacter.Onecannothelpbutthinkthatthescreenmightevenserveasa literal 
screen, to hide the impure nature of its inner mosque, and to block out any Jaina feature to 
beshown,bygoingonearchextrathanthepillared-
hall.49Theentirescreen,alsohasArabicandKuficinscriptionsrunningthroughthem,andareinterspersedwithar
abesque,anIslamicarchitecturalfeature,andservetointensifythevisualappealofthescreenandtheIslamiccon
questonHindulands. 

Historiography–DebateandImplicationsofAdhaiDinKaJhonpra 

Scholars over the century have debated what Indo-Islamic architecture and the features of its 
examplesimply.Whethertheyareawitnesstoasmoothoraroughtransition,orawitnesstoatimeofuncertaintyan
d political upheaval, remains a topic of constant evaluation and debate. Most of the disquiet 
aroundAdhaiDinKaJhonpraandmosquesthatwereestablishedinthattimeframearethese;CanIslamicmosqueb
eIndian?AreIslamicMosquepartoftheIndiancultureandheritage? 

FritzLehmannarguesthatthedebateoverthecharacteroftheearlyIndo-Islamicmosquesmustbetakenaway 
from being seen as testimony to religious conflict towards a study of the Sultanate period and itsvalues. 
This viewpoint is reiterated by Mohammad Mujeeb who asserts that it would be fairer to analyzethe 
real differences between architectural buildings, not on grounds of religious differences, but 
ongroundsofthedegreetowhichthestandardsandaestheticprinciplesofsculptureandarchitecturehavebeen 
applied. As discussed before, Hindu masons did not see themselves as Hindu masons, and did notpledge 
their artistic allegiance to their Hindu rulers but as technicians, who took wages from 
whicheverrulerwhoallowedthemtoexpresstheirskills.SunilKumarassertsthatthestructuresprovideaninsight
,aratherrawvisualevidence,tothetumultuousperiodofthecomplex,fragmentedpoliticalandreligiousworldof
IndianMiddleAges.50HeidentifiesthatthehistoriographyisdividedbetweentheSecularversion 

–Islamicinspirationwasdependeduponindigenouscraftsmanshipforitsultimaterealization–
andareligiousversion,whichstatesthattheentireedifices,andtheircomponentsespousetheessentialIslamicc
onquestonHindulands. 

RobertHillbrand,aproponentofthelatterHistoriography,arguesthatthecertainmodifications,liketheuse of 
domes, arabesque, Mihrab, and the specification and aspects of the principal Mussalla, are all 
tospecifytheIslamic-nessoftheedificeandinturnhighlighttheIslamicconquest. 

Michael W. Meister declares Adhai Din Ka Jhonpra as a short-lived and an unproductive phenomenon, 
butwith a raw mixing of cultures and art. Such a synthesis occurs when a culturally week ruling power, 
clasheswith a relatively stronger one, and is forced to borrow their elements to lend substance to the 
witnessesoftheirconquest.Thebuildingsareplunderedanddestroyedandtheirmaterialandstructuralstylesus
edtobuildinstitutionsoftheconquerors’culture(inthiscase,religion).AsthetiesbetweentheIslamicrulein 
India and their middle-eastern counterpart increased, the Islamic character of the later buildings 
becamemorepronounced. 

Conclusion 

All in all, Adhai Din Ka Jhonpra, with its inscriptions, modified pillars, ceilings, screen, and its 
plunderedruins, represents the earliest specimen of Indo-Islamic architecture, one which was both a 
product of 
itstumultuoustimes,andaleadingfigurehailingthearrivalofIslamanditsruleintotheHindulands.It’svalue 

 

49(Hillenbrand) 
50(Kumar) 
 

in the scholarship of Indian-Islamic world is genuinely invaluable, and at the same time, due 
tomaladministrationofthesite,hasbeenignored.Thesitenowbearsscratchednamesofrandomcitizenrywho 
feel that a Historical monument must be witness to their undying love of some other randomcitizenry. 
It’s saddening to see, the gradual and inevitable demise of a site as intriguing as Adhai Din 
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KaJhonpra,becauseitpossiblyservesasavisualreminderthatHistorywillabsolvealltheconflictingforcesoftime
sandmergeintosomethingbeautiful;thesyncreticsynthesisofIslamandHinduism. 
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